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Tue eighth Philharmonic concert, on 
Monday night, was the most interesting 
of the season. We annex the programme. 

ACT I. 
Sinfonia in B flat (No. 4) ....... - Beethoven. 


Terzetto “ Soave sia il vento”’ Miss 
Birch, Miss Masson, and Mr. Phil- 


Hos (Coat fan tutte) ...ccccoccccce Mozart. 
Concerto, Violin, M. Spohr........++++ Spohr. 
Recit, ‘‘ Is this thy 

place’? ...0ssccee f Mr. Phillips ? Dr. Crotch. 
Air, “ Ye guardian (Palestine) $ 

Paints” .... .0. 

Scene, “ Quelle horrible destiné !’’ 

Miss Birch (Moise) ....... Ceaser Rossini. 
Overture, The Alchymist... ....++++0+ Spohr. 
ACT II. 

Sinfonia, “‘ Die weihe der Téne”........ Spohr. 


+ 7 ” 
Rec m. ™ A questo 4 no” 2 Miss Masson.. Mozart. 
Aria, “ Quando miro” $ 


Recit. “ Pray leave 
BI Vbvsieeees Miss Birch & Miss 
Duet, ‘* Now for ( Masson(Jessonda) § 
him I lov’d” .. 
Jubilee, Overture........+> C. M. von Weber. 
Leader, Mr. Loder—Conductor, Sir G. Smart. 
Dr. Spohr conducted his own Compositions. 


Spohr. 


The sinfonia of Beethoven was a very un- 
equal performance. The first movement 
was too slow by much—the andante was 
deficient in delicacy—the scherzo (as usual) 
was deprived of its chief characteristic, 
owing to the non-observance of the false 
accent—and the finale was sluggishly, and 
by no means neatly executed. The corno 
secondo again exulted in a show-off of its in- 
efficiency.* All this, too, in the presence of 


* The best thing that could be done in respect 
to the Corni, in the Philharmonic Orchestra, 
would be to make the third and fourth read out 
of the books of the first and second, and vice 
versa; by this means a manifest improvement 
would be effected. 








Dr. Spohr!! Well, we presume the direc- 
tors best know their own business ; but, it 
seems to us, pauvres critiques, a singular 
mode of displaying their resources to allow 
the conducting to be made entirely a mat- 
ter of interest and jobbing. Mozart’s ter- 
zelto was any thing but perfection, though 
the vocalists were not at fault. Dr. Spohr, 
on his entrance into the orchestra, was 
greeted with the most enthusiastic cheer- 
ing, from an audience which rose simul- 
taneously to do him homage. This says 
much for the musical profession in Eng- 
land. The concerto is one of the least 
important compositions of its kind that 
has proceeded from its author’s pen. It 
is pretty, and well instrumented—which 
said, all is said that can justly be said in 
its favour. Dr. Spohr’s performance re- 
It was, 
though deficient in fone, in the highest 
degree finished and artist-like, aid effect- 
ed more for the composition than the 
composition deserved, <A staccato passage 


minded us strongly of Molique. 


in the polacca was delicious for its truth 
and crispness, and was loudly applauded. 
Dr. Croft’s Recit. and Air was admirably 
rendered by Mr. Phillips, though intrinsi- 
cally a pompous much-ado-about-nothing, 
with a harp and trumpet particularly 
conspicuous, and, the former especially, 
particularly unmeaning. Miss Birch mis- 
calculated her powers in the selection of 
Rossini’s song—it is too high for her. 
The agitato movement is very clever, but 
the finale is flimsy and ineffective. The 
Alchymist overture, one of the finest or- 
chestral efforts of Spohr, was by no 
means well executed, though under the 
conduct of its composer. At the rehearsal 
it went superbly, and we are at a loss to 





account for the falling off at night. An 
encore, though demanded, was not com- 
plied with. The principal feature of the 
¢2 
evening was the symphony, both in regard 
to its magnificent performance and its 
lofty merits as a composition. The fol- 
lowing is the synopsis of what Spohr in- 
tended his work to depict :— 

First Movement. — (Largo) The deep 
Silence of Nature before the Creation of Sound 
—(Allegro) The Awakening of Life after it— 
The Sounds of Nature—The Uproar df the Ele- 
ments. 

Seconp Movement. —Cradle Song— The 
Dance—The Serenade. 

Turrp Movement.—Martial Music—March 
to Battle-—-Emotions of those left behind—Re- 
turn of the Conquerors—Thanksgiving. 

Fourth MovementT.—Funeral Dirge—Con- 
_solation in Grief. 

The first allegro of this superb effort of 
genius is, in our opinion, the best. The 
subject is the perfection of grace, and its 
development masterly in the extreme. The 
representation of the sounds of nature is 
one of the happiest things in the whole 
range of music—and the uproar of the ele- 
ments, and its after-suspension, awfully im- 
pressive and grand. The instrumentation 
of this movement (and indeed of the entire 
symphony) is without parallel. In this 
department of musical composition, Spohr 
has no equal. His resources are boundless 
-—his fancy exquisite—his taste unexcep- 
tionable. The “ Power of sound” is the 
very best name that could be found for 
this symphony, which, as an exemplifica- 
tion of what can be effected by means of 
orchestration, is, we say it boldly, the most 
comprehensive and admirable thing ex- 
tant. The cradle song, with the sparkling 
dance, and the melancholy serenade, with 





its three-in-one tempo, and its infinite va- 
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riety of colouring, drew forth an unanimous 
encore. We trembled for its well-going, 
but Spohr wielded the baton, and it went 
The 
glorious march, the king of its race, excit- 


to the nicest possible perfection. 


ed the enthusiasm of the audience to the 
highest pitch ;—this was somewhat dead- 
ened, however, by the extreme lengthiness 
of the episode, which is the solitary feeble 
portion of the symphony. However, the 
imposing thanksgiving, and the_ delicious 
Jinale, redeemed this transitory gloom, and 
the close of the work was echoed by a burst 
of delight, such as is rarely heard even 
in the Hanover-square Rooms. The rest 
of the concert, with the exception of the 
charming duet from Jessonda, was deadly 
flat after the above glorious inspiration. 
Mozart's aria is one of his weakest—and 
the overture of Weber is a noisy and vul- 
We were delighted with 
the following announcement which was 


gar clap-trap. 


delivered to us with the programme. 


The Directors have the honour to announce 
that Her Masesty THE QuEEN has been 
graciously pleased to command an Extra Con- 
cert, on Monday Evening next, July the 10th, 
at which BeErHoven’s CuoraL SympHony 

. will be performed, on the same grand scale as 


Dr. Spohr will be conductor on the oc- 
casion, so that we expect a glorious concert. 
The Prince will also attend. 





LOUIS SPOHR. 





To notice the prodigious musical bustle with 
which, at this season of the year, the metropolis 
is astir, to glance at the interminable issue of 
concert bills, and ponder on the imposing air of 
their type, and the still more imposing character 
of their announcements, and to be told, with any 
tolerable accuracy, of the vast sums expended 
on music and its professors, a stranger would con- 
clude at once that London is a veritable artist’s 
paradise,—a gathering-place for all the brightest 
spirits of the age,—a kind of bazaar, in short, 
wherein he needs but euter and feast his eyes on 
the holders of all the musical intellect of the 
world, The fact, nevertheless, is far otherwise. 
Our capital is abundantly overstocked, not to 
say infested, by ephemeral celebrities of all de- 
scriptions. We have Signors and Madames at 
the rate of some hundreds per annum, all re- 
markable in their way, no doubt—great singers 
and great players in all profusion; we might even 
occasionally boast the presence of some perfec. 
tionated quadrille-maker, and are not quite sure 
that a stray and incognito composer of operas, or 
a Parisian feuilletonist might not be thrown into 
the bargain. All these genera are to be met with 
plentifully enough in London; but how little 








does the “ first city in the world’’ see of the true 
musical greatness of the continent ! How seldom 
is it that in this huge Babel of ours we behold the 
face of a foreign musician of stature and stubborn 
greatness enough to reconcile all opinions, to 
snap his fingers at fashion, and bid us think of 
him as one who will leave this earth but, of a 
surety, to join that glorious few of immortals 
whose names are household words in the mouths 
of all who know music! ‘Truly, but few and far 
between are their visits to us. ‘hat Weber lived 
some few months and died here, and that Men- 
delssuhn has four several times abided with us 
for a short space, is all that we can claim in this 
behalf during a period of twenty years! Never- 
theless, we may comfort ourselves with the 
thought that it is not wholly a dread of English 
coldness, or a despisal of our too prevalent fashion 
of setting up altars to the last and flimsiest out- 
break of mechanical display, and suffering intel- 
lectual worth to stalk about unheeded in the de- 
sert corners of our hearts, that has waved back 
from our shores the tide of genial greatness with 
which continental Europe is supposed to abound, 
No; true though it be that the musical palmam 
qui meruit ferat is not yet thoroughly understood 
in this country, it is no less undeniably true that 
so few are they whose fanie will endure after the 
manner of the great departed, that in Germany, 
France, and Italy combined, not more than six 
could be found who could visit us with claim on 
our affection. We say sia as including the de- 
bateable celebrities of the continent; our own 
unflinching opinion is, that of all the continental 
musicians now living, there are but two whose 
works are destined to survive the vacillations of 
taste, and to combat unscathed with the assaults 
of time. And if these men be really so few, let 
us the more rejoice that one of them has come 
among us. Spohr—we will not give him the 
conventional ** M,” nor his own proper “ Herr,”’ 
nor his academical ‘ Doctor,”—Spohr—whose 
works have incessantly enraptured us, have borne 
us with him in one hour through a long existence 
of passionate delight, have made us, nothing loth, 
weep with him or exult with him as he would, 
have taught us the dignity of music, and bid us 
reverence it as one of the few evidences of its 
own immortality which the soul of man is em- 
powered to leave behind it on earth. Spohr— 
the illustrious, the high-purposed, the single- 
minded Spohr—is among us, breathing our air, 
walking our streets, eating with us, talking with 
us, and asking of usa welcome. Let it not be 
charged against us, that in thus seeking espe- 
cially to commemorate his sojourn among us, we 
wuld unjustly exalt him above his great com- 
patriot Mendelssohn. Far from it. We trust 
we have heart large enough for ail worthy music, 
and for all its worthy creators, But we look on 
Mendelssohn as one who has grown up in our 
own era,—as one whose fame, though established, 
is not completed,—as one who, young and with 
time before him, shall, at the consummation of 
his labours, belong to the temples of the next 
generation. Spohr is now old; his days are fast 
approaching the number assigned to man; his 
fame has been ripening and ripe for near forty 
years. Weregard him as the last remnant of 
that glorious band of moderns, which, beginning 
with Haydn, has proudly dubbed Germany the 
reatest musical country of the world. With 
im that era terminates; with Mendelssohn, 
distinguished by characters totally different from 
this last, but reviving much of the spirit of the 
penultimate, begins a new period of art, and, we 
trust and believe, one no less brilliant than any 
of its precursors. We think of Spohr, then, as 
of one already and surely canonized to immorta- 
lity. We hail his presence as we should that of 
Haydn, or Mozart, or Beethoven. 
And now that we have partly said our say, let 
our soberer readers laugh if so minded, and deri- 








sively or indignantly, as the whim may be, ask, 
why, in the face of all the stirring topics of the 
day, the state of Ireland, the’ corn-law agitation, 
the Scottish Church question, and what not be- 
sides, is all this time and space expended ona 
"serps. elderly gentleman in black, who 
ives in an obscure town in Germany, and writes 
operas and symphonies which the larger half of 
the world neither knows of nor cares for? Let 
them laugh if they please ; but Jet them also re. 
tlect that the ways of life are infinitely various; 
that among the rest, there are hundreds of men 
who care nothing for conquerors, statesmen, or go- 
vernors, have not a dais political thought, nor 
the remotest tinge of ambition for place or power, 
and yet would give untold worlds to stand where 
now stands Spohr. Out of such stuff and such 
men, out of this hero worship of its class, the most 
ennobling and unselfish of all purely human feel- 
ings, have grown a Raffaele, a Michael Angelo, 
a wate 4 a Milton, a Handel, and a Beetho- 
ven; and of such men and such feelings we trust 
more and more great intellects will yet be born 
to soften and humanize the ‘remaining barbarism 
of the world, and amidst the worst of its rancour 
and bitterness to typify the peaceful and glorious 
immortality of man’s eternal destinies. 

‘To our musical readers we need offer no apo- 
logy for our notice of Spohr’s arrival. We need 
not follow the fashions ble course in such matters, 
and tell them when Spohr was born, where he 
lives, whose pupil he was, and how many operas, 
symphonies, quartetts, and the like, he has writ- 
ten ; all these matters are already in their minds. 
Neither need we tell them that he is one of the 

reatest musicians recorded in the archives of 

uman genius, for they can scarcely read his 
works without perceiving it. But there is one 
thing to which we will draw their especial atten- 
tion. It may be a lesson for them, and, for our 
sake, we trust they will — by it. Through- 
out his long life, Spohr has been guided but by 
two principles, a conviction of the importance of 
his mission as an artist, and a determination to 
work it out to the uttermost. Musical history 
may, perhaps, tell of a career more dazzling in 
its progress, and more imposing in its results 
than his, but it can boast of none more conscien- 
tious, more unblemished, more truly devoted to 
one object. He has never once sold his birth- 
right for a mess of the world’s pottage; he has 
never once flinched from the grand but toilsome 
path of the artist, to court a temporary popula- 
rity; he has never wilfully written a note that 
he would wish to recall. Of pride or personal 
affectation he has not a grain. His mere appear- 
ance defies all suspicion of it. Look at his fine 
benevolent face, his noble and expansive fore- 
head — is vanity, or worldly cunning, or a solitary 
unworthy feeling there? Observe his demecn- 
our, nay even his dress, his simple, unartificial 
manner, his ponderous and unstudied step, his 
quaint old-fashioned coat, that mocks all change 
of fashion with the length and squareness of its 
tails, his dear old scratch-wig that, despite its 
oddity, we would not for worlds have changed 
for the most luxuriant crop of curls—is there a 
trace of aught save sturdiness of mind and sim- 
owe of character ? True, these are but trifles; 

ut they mark the man. And now see the re- 
sult of so pure and earnest a life as his. He is 
reaping his reward. Enemies he has none; and 
the coldest of his admirers are constrained to con- 
fess his genius and his sincerity of purpose, while 
those who really comprehend his works, and 
know the man, not more fervently adore his art 
than venerate his character. 

One word more, and we have done. Rather 
more than twenty years ago, Spohr paid a visit 
to London. He was coldly received by audiences, 
and professors, who neither felt the exquisite 
beauty of his music, nor understood the match- 
less purity of his performance, and he left us 
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not in disgust, for that were too harsh a feeling 
for his kindly nature, but in vexation and disap- 
pointment. Let it, then, be the pride of audien- 
ces and Professors of to-day amply to wae out 
this stain on English feeling. Spohr will con- 
duct and play at the Philharmonic on Monday 
evening, and shortly afterwards his oratorio, The 
Fall of Babylon, will be performed, under his di- 
rection, and for his benefit. Such a man is worth 
seeing, at least; he may not be long among us. 
Let all musical men attend these so/emnities (for 
once the Gallicism may be appropriately used, ) 
but this less with the ordinary desire of greeting 
a distinguished person, than with such a feeling 
as that wherewith they would now hail the ap- 
pearance of Mozart or Beethoven, could they be 
recalled to earth. Spohr must shortly becomg 
one of these: let us, then, seize the moment, 
and, having him, make much of him.—d¢las. 





LIST OF THE COUNCIL OF THE 
HANDEL SOCIETY ; 
INSTITUTED FOR THE PRODUCTION OF A 
SUPERIUR AND STANDARD EDITION OF 

THE WORKS OF HANDEL. 





Councit, 1843-4, ~J. Addison, Treasurer ; 
W.Sterndale Bennett, Professor in the Royal 
Academy of Music. Sir Henry R. Bishop, Con- 
ductor of Her Majesty’s Concerts of Ancient 
Music; W. Crotch, Mus. Doc. Professor of 
Music in the University of Oxford ; J. W. Da- 
vison; E. J. Hopkins, Organist of St. Luke’s, 
Westminster ; G. Alex. Macfarren, Professor in 
the Royal Academy of Music, Secretary ; I. Mos- 
cheles, Pianist to H. R. H. Prince Albert; ‘T. 
M. Mudie, Professor in the Royal Academy of 
Music; F. Edward Rimbault, Ph. D. F.S.A. 
Member of the Royal Academy of Music in 
Stockholm; Sir George Smart, Organist and 
Composer to Her Majesty’s Chapel Royal; 
Henry Smart. 

AupiTors, 1843-4.—Messrs. W. Chappell, 
F.S.A. ; F. W. Collard; and T. G. Mackinlay. 
The following Address has been issued :— 

It is matter of regret and surprise that the 
works of Handel (in full score) should have re- 
mained so long without a new collective edition, 
as to have become, in all save the most popular 
pieces, both expensive and difficult of acquisi- 
tion. The larger portion of these voluminous 
productions having been written in this country, 
and the most important of them being set to our 
language, entitle us to claim them as national 
property; and the circumstance of their im. 
mortal composer having lived and died, and left 
his manuscripts amongst us, seems to render it 
our sacred duty to transmit his text, pure and 
unimpaired, to the world and to posterity. 

The time, care, and great onthe requisite for 
the accomplishment of an edition of Handel, such 
as the British nation ought to put forth, have 
hitherto prevented music publishers from em- 
barking in the proposed undertaking ; which fact, 
in addition to the daily increasing ability to ap- 
preciate the merits of this great master, and the 
general desire to become more intimate with his 
works, has prompted the formation of a Society 
for the collection, revisal, and production of a 
complete and uniform edition, to embrace the 
advantages which careful collation with all ex- 
isting authorities and the latest improvements 
in the arts of printing and engraving can afford ; 
and it is scarcely possible to suggest a more ap- 

propriate homage to the genius and glory of 
Handel, or a more enduring record of the musi- 


cal intelligence of the present generation, than 
the handing down a suitable and standard edition 


It is notorious, that the text of Shakspeare 
has occupied a century and a half, and the zeal 
and ingenuity of many editors, to amend and 
correct the numerous errors of the early editions ; 
and that, from the impossibility of reference to 
the original copies (our poet’s papers having en- 
tirely dssappeared, ) we possess even now but an 
imperfect and conjectural version.—'This is an- 
other and very forcible reason in favour of the 
present project; and if the numerous fires and 
other dangers to which libraries are exposed be 
borne in mind, it will appear most desirable that 
the laudable purpose of the Handel Societ 
should be put into question with the least possi- 
ble delay. 

The original publications of Walsh, engraved 
in the life-time of the composer, form by no 
means a complete set, and are at this time ex- 
tremely scarce. Dr. Arnold’s edition is also 
wanting in several early works. 

To remedy these deficiencies a council of pro- 
fessors has been formed, ang the co-operative as- 
sistance of many of the most eminent musicians 
has been promised, to whose care and judgment 
the production of an entire collection of Handel’s 
works, sacred and secular, (so far as it may be 
possible to complete the same) will be intrusted. 

Amateurs and professors possessing early manu- 
scripts “—, are invited to contribute them, 
either by loan or sale, towards the formation of a 
complete series, and as references for collation 
and comparison with other copies, for the accom- 
plishment of a Standard Text, in accordance with 
the conceptions and intentions of the author. 

‘The works are intended to be produced in Full 
Score, with a condensed adaptation of the instru- 
mental parts for the pianoforte or organ, thereby 
rendering them universally intelligible and use- 
ful to amateurs as well as professors. The 
volumes will be executed in a style equal to the 
best musical publications extant. 

An annnal subscription of one guinea consti- 
tutes a member of the Handel Society, and en- 
titles the subscriber to a copy of each work pro- 
duced by the society during the year of subscrip- 
tion. The subscription will become due on the 
Ist day of July in each year, and the works pro- 
duced between that date and the 30th day of 
June following, will be delivered to each mem- 
ber in right of the current year’s subscription. 
The number of members is limited to one thou- 
sand. 

G. ALEx. Macrarren, Hon. Sec. 


London, 73, Berner’s-St., July 1, 1843. 





CORRESPONDENCE. 


—_—— 


MUSIC OF THE CHURCH. 
To the Editor of the “* Musical World.” 


Manchester, July 3. 1843. 

S1r,—I shall feel obliged if you will forward 
me a copy (as I cannot procure it here) of the 
number of the Musical World, which contains 
Mr. Graham’s excellent letter on the choral part 
of the Church service—at the same time you will 
probably not be unwilling to allow me to add my 
testimony to the truth of his remarks.— 

In the early part of the present year we com- 
menced a responding seryice at St. James's 
Church, in this town where I am organist ; but, 
after some half dozen times performance, we 
were requested to discontinue it, for what reason 
I never knew; and although several persons, 
members of the congregation, have expressed 
their disappointment at it, it has not since been 
renewed. The undue length of the service is 
generally the reason alleged for setting aside 
music in our Churches; but the same reason 





to the future. 





would apply with equal force to the sermon, or 


any other part of the service: in fact according 
to the rubric, we are not at liberty to make suc 
curtailment, for it evidently implies that those 
portions of the service which are directed to be 
sung or said, must be sung if they can be, and it 
is consequently absurd as Mr. G.—justly re- 
marks to read them. But this will be more ap- 
parent if we refer to the rubric immediately after 
the third collect viz., ‘‘In choirs and places 
where they sing, here followeth the anthem.” 
This, you see, puts choice out of the question, 
therefore, we may conclude that the other ru- 
brics are equally forcible where singing exists at 
all: yet although no discretion is allowed in this 
instance, there is perhaps nothing in the service 
so generally omitted as the anthem. 

1t seems probable that, the neglect of anthems 
has done much to reduce Church Music to its 
present low state, because, were anthems gene- 
rally used, they would require singers to possess 
a greater amount of musical knowledge, than 
many do who are at present employed in Church 
Choirs ; and consequently the rest of the service 
would be relatively improved—again, the intro- 
duction of so much psa!mody, has tended rather 
to deteriorate than otherwise the character of 
Church Music, because, being easy, it requires 
very little effort on the part of singers to become 
—_ competent to its performance, and as it 

oes not possess sufficient variety of itself to be 
long interesting to singers, an apathy takes place 
in the choir which makes even the psalmody it- 
self much inferior to what it otherwise would be. 
Now in the rubric, there are no directions con- 
cerning it, it is only allowed to be sung before 
and after sermons, &c., and certainly the almost 
general practice of singing a hymn before service 
is improper. Here there is room for curtailment 
without mutilation—let first hymns be done 
away with and the other shortened. 

That the present system is bad enough no per- 
son at all acquainted with music will deny; but 
how to make it better is the question: the rage 
for congregational singing seems to be a great 
bar to improvement ; for congregations have not 
patience to learn sufficient of music to enable 
them to sing: what course do they then pursue ? 
exactly the same as a schoolmaster, who should 
teach a child a few pieces of poetry &c., and then 
tell us hecould read exceedingly well—such is pre- 
cisely the course taken to promote our congrega- 
tional singing. The children of the Sunday school 
are put in requisition, they are taught a few 
tunes by hearing them constantly played over, 
and then they are considered quite competent to 
take the lead in the Church; but the absurdity 
of this you will admit when 1 tell you that I 
once heard in one of the principle churches in this 
town, three chants sung at once to the Te Deum; 
two by the Sunday school children, and a third 
by the choir; yet the children never found out 
the mistake, and, while congregations are satisfied 
with such singing, I cannot see how any im- 
provement can be made, unless, by some means, 
clergymen would be induced to give up their 
private opinions, and place their choirs under 
the direction of properly instructed persons, or 
else become so themselves. At the same time it 
will be incumbent on all organists and others 
who may have the direction of such choirs, not 
only to be well acquainted with music, but also 
with the character of the Church service, so as to 
conduct it with due ri I have several 
times noticed great mistakes made in this way by 
persons whose musical abilities were undeniable. 

I am, Sir, 
Yours most respectfully, 
F. Nicuouson. 
130, Duke-st., Hulme, near Manchester. 


[A copy of the Number in question shall be 
forwarded to our correspondent without delay.— 





Ep. M. W.] 
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To the Editor of the Musical World, 


Wotton-under-Edge, July 3, 1843. 
Srr,—Can you give any information respect- 
ing the Handel Society. I have written several 
times for a Prospectus, but can get no answer, 
nor obtain a information whatever. I hope 
the project will not fall to the ground, as I have 

no doubt the Society would be well supported. 

am, Sir, 
Your obedient servant, 
J. Watts, Organist. 


{Our correspondent will find in our present 
Number wherewith to satisfy his curiosity.— 
Ep. M. W.] 





To the Editor of the “‘ Musical World.’’ 


Alfred-place, Bedford-square, 

Saturday Morning. 
Sir,—I have just received an invitation to at- 
tend a dinner to that distinguished musician, and 
man, Spohr, and to which I have most readily re- 
sponded ; but, could we not present something 
more substantial than that never ending affair, a 
dinner ? Can no testimonial be offered on which 
his eyes may love to dwell in his own father- 
land ; as a proof of a kind and good feeling from 
“the Sea-girt-isle’’ to moral 4 excellence, and 
private worth, like his? With the earnest hope 
that something will be done in accordance with 
the above, and the assurance of’ my zealous and 

active exertions in so good a work. 
I have the honour to be, Sir, 

Yours very truly, 

WiLiiam ASPULL. 





DR. SPOHR. 
To the Editor of the “* Musical World.” 


Brompton, July 4, 

Sir,—The illustrious composer of the Last 
Judgment was invited on Tuesday, to a din- 
ner at Greenwich, by a certain portion of the 
profession, who desire to have him all to them- 
selves. I am glad of it for one thing, since it pre- 
vents the Philharmonic directors from getting 
Dr. Spohr in a corner, as was the case with Dr, 
Mendelssohn last year.* But Icannot help think- 
ing that such an affair should, by rights, have been 
got up by the real musicians of the profession, viz. 
the young composers, who never would have dream- 
ed of placing Dr. Horsley in the chair, who I ima- 
gine, can have but very slight appreciation of 
the genius of Spohr, to judge trom the tenor of his 
own works. This officious patronage of the great 
German, by a set of men utterly incapable of 
comprehending him, is at once absurd and pre- 
suming—but it reads the young musicians of 
England a good lecture, which their inertness 
and unpardonable lethargy richly deserved. Ci- 
priani Potter, Samuel Wesley, Sterndale Ben- 
nett, Macfarren, John Barnett, or some such 
person should be in the chair on an occasion like 
the present. The compliment was paid in Eng- 
land, to one of the greatest musicians of the con- 
tinent, and it would be at least in character that 
the chair should be taken by an English artist 
capable of understanding him from a thorough 
acquaintance with his works. I cannot abide 
all this twaddling and jobbing, all this unwar- 
rantable officiousness on the part of individuals 
who have no more to do with Dr. Spohr than 
with Sir Isaac Newton. How can we feel sur- 
prised at the contempt with which the conti- 
nental artists look upon the musical profession 
in this country—and how can we doubt that Dr. 
Spohr will share their contempt ? If the affair 
did not take place in England, I should of course 
be glad to see a musician like M. Moscheles in 
the-chair. Your obedient, 

Anti Humsva. 








REVIEW. 





“ Forget thee”—Ballad—Sung by Miss 
Dotsy—G. E. Hay—C. Ollivier. 


The words by the Rev. J. Moultrie, are 
exceedingly pretty ballad and much to our 
own way of thinking. The very idea of 
“ forgetting” is absurd when applied to 
‘the beloved,” as the reverend poet has well 
manifested. The music exhibits a nice 
flowing melody, but the accompaniment 
betrays faults of harmony which might 
easily be remedied. We shall only men- 
tion one, and recommend the composer 
to revise his work. In page 2, bars 2-3, 
we find a very disagreeable confusion of 
the keys of C minor and C major, by the 
false relation of the E fiat in the treble 
(bar 2.), and the E flat in the bass (bar 
3.) This might be rectified by simply 
omitting the natural before the last men- 
tioned E. The other errors are equally 
facile of amendment. In all other respects 
we are much pleased with Mr. Hay’s 
ballad. 


“ O! the joys of the dance,” Tyrolienne 
—G. Luig1—(Ransford)—* From the cot 
of my own quiet valley” —-G. Luie1— 
(Leader)—Cardinal Ximenes’ Portuguese 
March”—G. Lu1g1—(Chappell)—“ New 
Instruction Book for the Guitar.” —G. 
Lu1e1—( Ransford. ) 


No. I. is a pretty waltz for voice and 
piano, containing, however, no pretensions 
to novelty. No.2.has not the prettiness of 
the first, and,in short, is a very unassuming 
trifle. No 3. is a tolerably good march 
ably arranged for the guitar, and No. 4. is 
an excellent instruction book, which we 
can safely recommend as the best we have 
seen, 


“ Oh come my love with me’ —H. C, Lunn 
—(Ransford) 


A smooth and intelligible melody, very 
neatly accompanied. Moreover, the words 
are pleasing if not new. Originality is a 
rare feature in modern ballads. The same 
objection lies against Mr. Lunn’s music— 
in dispraise of which, however, we have 
not another syllable to say. 





Musical Intelligence. 


— 


SMetropolitan, 
CONCERT OF YOUNG FILTSCH. 


Charles Filtsch has established himself as 
one of the most remarkable pianists of his 
time, withoutany sort of reference to his age, 
which, by the way, lacks a month or two 
of thirteen. His matinée musicale on Tues- 
day, in the Hanover-square Rooms, intro- 
duced him to the artists of England, who, 
one and all, were enthusiastic in his praise. 
We annex the programme of the concert, 








which, though it was given by a foreigner, 
contained no less than eight English com- 
positions, performed entirely by English 
vocalists. 

Parr I. 


Bacchanalian Song, “ Down down with 
the sorrows,” Signor Giubilei.. Henry Smart. 
Second Grand Scherzo in B flat minor, 


Charles Filtsch.... 2.0.2 sesccccoes Chopin. 
Beatrice’s Song, from * The Cenci,” 
Miss Bassano .....-....005- J. W Davison. 


Song, “ In the Silver Beams of Luna,” 

Miss Marshall,. ......-00..ss++e8++ Spohr. 

(With Pianoforte Duet Accompani- 

ment, Mr. W. Cecil Macfarren, and 

Mr. J. W. Davison.) 

Song, “ Rippling Waters,” Miss Dolby.. Spohr. 
Song(MS. ), * L’ultime Parole d’ Amore,” 

Signor Giubilei G. A. Macfarren, 
Serenade, Charles Filtsch.......... Moscheles. 
Characteristic Movement, from * The 

Temperaments,” Chas. Filtsch. . Mendelssohn. 
Song, ** Estelle,” Miss Dolby.... Henry Smart. 


Part II. 


Duet, ‘‘ Come let us begone,’”’ Miss 

Marshall and Miss Dolby.... Henry Smart. 
Song, “ They stand around and gaze at 

me,” Miss Marshal] 
Song, “ Ah! County Guy,’ Miss Bas- 

SBNO craig esc p es Acree te J. W. Davison. 
Prelude and Fugue.. Charles { Sebastian Bach. 
Selection of Studies.. § Filtsch ? Chopin. 

Song, ‘‘ Gretchen am Spinrade,” (‘‘ My 

repose is fled,’”) from Goethe's 

“ Faust,” Miss Bassano.......... Schubert. 
Song, ‘* Music, when soft voices die,” 

Miss Marshall...........- G. A. Macfarren. 
Ballad, ‘“‘ In a drear nighted Decem- 


re 


Molique. 


ber,” Miss Dolby .......... J. W. Davison. 
Grand Notturno .... - : 
Selection ee Chas. ] iltsch ee Chopin. 


Mr. J. W. Davison accompanied the vocal music. 


Mr. Giubilei gave the fine Bacchanalian 
song of Henry Smart, with great spirit, 
but we should have preferred it a thought 
slower ;—in the magnificent MS. song of 
Macfarren, with its brilliant and admira- 
bly wrought accompaniment, Mr. Giubilei 
was, at first, somewhat unsteady, but, as 
he progressed, he recovered his equili- 
brium, and concluded it in capital style. 
Miss Bassano, in “ Beatrice’s Song,” sang 
as perfectly as the most fastidious critic 
could have wished—in ‘Ah! County 
Guy,” she was uncertain at the commence- 
ment of each verse, being puzzled by the 
9-8 time, but in all other respects she ren- 
dered it more than justice ; in “‘ Gretchen’s 
Song,” one of the very best, if not the very 
best, of Schubert, we should have liked a 
shade more of impassioned expression, but 
taken altogether it was charmingly render- 
ed by the fair vocalist. Miss Marshall, 
in Spohr’s “ Silver beams of Luna,” sang 
quietly and unaffectedly ; the same may be 
said of her, “ They stand around and gaze 
at me ;” and in the delicious fragment of 
Macfarren, she was literal perfection. 
Miss Dolby interpreted the melancholy 
“ Bleaching Song,” of Spohr, with deep 
feeling, but the rallentandos at the close 
of each verse, divested the song of the 
peculiar monotonous gloom which the 
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composer intends to convey by the un- 
retarded flow of the accompaniment; in 
Henry Smart’s beautiful poem “ Estelle,” 
one or two slight alterations of the text 
excepted, hardly, we think, in good taste, 
Miss Dolby sang in a style of excellence 
not easily surpassed ; and her “ A drear 
nighted December,” was a specimen of 
the most finished ballad singing conceiv- 
able. The melodious duet of Henry Smart 
was exquisitely interpreted by the Misses 
Marshall and Dolby. 

But what are we to say to little Filtsch? 
We really are at a loss for words to con- 
vey any idea of the delight he gave us. 
His reception throughout was most en- 
thusiastic and gratifying. The playing of 
Filtsch is endowed with every character- 
istic of excellence. The most consummate 
taste, and the profoundest poetical feeling 
are allied to a facility of execution which 
is perfectly prodigious. In the fantastic 
and high-wrought creations of his master, 
Chopin, these are brought admirably into 
play. Filtsch may assuredly claim for 
himself the merit of having made Chopin 
understood in England—and, moreover, 
of having laid the first stone of a popu- 
larity, which we predict will equal that of 
any pianoforte composer in the annals of 
music. In the scherzo, all wildness and 
way wardness—in the eludes so difficult and 
brilliant—in the notlurno, all tenderness 
and grace—and in the mazurkas as capri- 
cious and coquettish as the dancing sun- 
beams, Filtsch was equally at home, and 
rendered to each its entire character. To 
the pretty serenade of Moscheles he imparted 
a peculiar grace. The prelude and fugue 
were faultless, and proved him a perfect 
master of the severest school of playing. 
But his most marvellous performance was 
beyond a comparison the “ schnell und 
beweglich,” or velocitous movement a /a 
toccata, from “ The Temperaments” of 
Mendelssohn. The amazing celerity with 
which this long and difficult study was 
rendered is even almost incredible. We 
trembled for him when he set off at such a 
fearfully rapid pace—but the little hero, or 
more properly speaking, “ devil,” came to 
the end without missing one note, to 
which, we, who know the composition by 
heart, can testify. This performance was 
rewarded with enthusiastic applause, and 
a general demand for its repetition—to 
which, however, little Filtsch only re- 
sponded by a salute—as much as to say, 
“TI wish you may get it.” A repetition of 
such a feat of execution would have been 
beyond the power of any earth-begotten 
pianist. The last mazurka being rede- 
manded, Filtsch gave an exhilarating waltz 
by Chopin, which concluded the perform- 
ance. The concert, which lasted scarcely 
two hours and a half, afforded universal 
satisfaction to a very crowded audience. 
Among the distinguished musicians pre 





sent we observed M. M. Ernst, Sivori, 
Hallé, Moscheles, Mann, Henry Field, 
Holmes, Chorley, Gruneison, Richards, 
Jewson, Dorrell, &c. &c. 


M. HALLE’S CONCERT. 


This was not so well attended as M. 
Hallé and his friends might have wished. 
Subjoined is the programme :— 


Part I. 
Duetto, Miss Rainforth and Signor 
Brizzi, ‘‘ Un tenero core” ..... - Donizetti. 


Romance, Monsieur Levassor ....,. Levassor. 
Grand Fantaisie, Pianoforte, M. Hallé, 

on Themes from La Sonnambula.... Thalberg. 
Ballad, Miss Rainforth, “ The Grecian 

MU GIGOR «cies yp onniccnn vices dncneses Knight. 


Part II. 
Scherzo, B flat minor, Pianoforte, M. 

Hallé ... 0-20 BP, Peet Cer ereerT Chopin. 
Song, Monsieur Levassor .......... Levassor. 
Duo, Miss Rainforth and Mr. Balfe, 

fe Wo ne dds. ce fisinsicweacees Rossini. 
Arietta, Signor Brizzi, “ There’s a 

OWE “deccUvediccccccdatel aces Benedict. 
Etude, A minor, Pianoforte, M. Hallé .’Thalberg. 
Trio, Miss Rainforth, Signor Brizzi, 

and Mr. Balfe, “ Guai se ti sfugge”. . Donizetti. 


Conductor, Mr. Balfe. 
Of M. Hallé’s performances that which 


most pleased us was the sonata of Bee- 
thoven, in which he displayed a finished 
and dashing execution combined with a 
perfect comprehension of his author. M. 
Sivori was not so much at home in this as 
in any other composition we have heard 
him attempt. There was a slight ten- 
dency to caricature, which, in Beethoven's 
music, is sadly out of place—moreover 
the mere manual dexterity can scarcely 
be said to be on a par with the ordinary 
efforts of this clever violinist. In the fan- 
ciful scherzo of Chopin, M. Hallé played 
with evident enthusiasm, and was listened 
to with breathless attention. This scherzo 
gains ground on each successive hearing 
—in fact the same may be adduced of the 
majority of Chopin’s works, which are 
daily increasing in vogue. Among the vo- 
calists Miss Rainforth sang deliciously ; 
Miss Novello showed plainly that as far as 
voice is concerned, she has scarcely an equal, 
though her choice of the rubbish of Pa- 
cini says but small things for her musical 
taste. Mr. Balfe sang with great anima- 
tion a very silly aria. Signor Brizzi as- 
sisted in a duet and a trio efficiently ; and 
M. Levassor, the French John Parry, 
managed to keep the audience in a roar of 
laughter by his admirable mimiery. M. 
Balfe conducted. Everything was sung 
out of its place, which shows that, for 
some reason or other, the vocalists were 
by no means subject to any higher in- 
fluence than their own will. The concert 





took place on Friday evening, at the Han- 
over-square Rooms. 


Miiscellaneous. 


Toe Spour Banquet came off at 
Greenwich on Thursday with very ques- 
tionable eclat. The fact is the whole af- 
fair was a farce, and among the ninety 
musicians present were to be found but 
few of the really distinguished artists who, 
properly speaking, should have presided 
on such an occasion. When were Macfar- 
ren, Loder, Henry Smart, John Barnett, 
Samuel Wesley, all enthusiastic admirers, 
and thorough comprehenders of the genius 
of the great Spohr? Who, moreover, 
placed Mr. Horsley in the chair, and put 
such a string of common places in his 
mouth as the speech* he made on propos- 
ing the health of Dr. Spohr ? 

The music consisted of a duet between 
Spohr and Moscheles—a fantasia by Drys- 
chock—an improvisation by Moscheles, 
of a subject from the “ power of sound,” and 
sundry glees, concluding with an arrange- 
ment of Rule Britannia—Spohr must have 
been highly edified with these, which he 
proved by taking his leave about half an 
hour after dinner. Mr. Hall made a 
speech about something or other, but what 
we could not precisely make out. - The 
company departed on their ways about 
ten o’clock. We wonder what Spohr 
thought of the affair. 


* The following is the Post version of this bril- 
liant composition, considerably improved by the 
corrections of the reporter of the proceedings. 

After the customary loyal toasts, Mr. Horsley 
rose to propose the health of the learned Profes- 
sor, and expressed the pleasure he felt in being 
selected for that interesting duty. It had been 
asserted that the musical men of England were 
envious and jealous of foreign talent. He (Mr. 
Horsley,) with an experience of fifty years, de- 
nied the fact; and the incidents of the evening 
were a flagrant contradiction of the assertion. In 
his long experience, no foreigner of any real 
ability ever came to this country without receiv- 
ing a most cordial welcome. (Great cheering.) 
In proposing the name of Louis Spohr, he was 
submitting not only the health of the great mu- 
sician, but that also of the honest men. His re- 
putation ranked with the greatest genius of the 
present day, and would take its position with 
that of past ages, with Bach, with Handel, 
Haydn, Mozart, Beethoven, and other great 
men. Independently of his high intellectual at- 
tainments, Dr. Spohr possessed the greatest 
jewel allied to talent—honesty—for genius asso- 
ciated with moral turpitude, was detestable. Dr. 
Spohr, in the relations of social life, was known 
for his integrity, and in that circle where a man 
is most known in the midst of his family, he was 
beloved, and respected by all. He would con- 
clude with one word, but that word would find 
an echo from all present, “ Spohr.” The toast 
was received with loud and long.continued plau- 
dits, in the midst of which Dr. Spohr rose, and 
in German, briefly thanked the meeting for its 
kind reception, and with all his heart he pledged 
them ina bumper. Mr. Horsley then rose and 
stated that as the professor could not answer in 
English, “he wouid speak his address on the 
violin,” a proposition received with much laughter. 
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Ernst anv Sivori. — The following 
letter has been addressed by M. Ernst, the 
celebrated violinist, to a cotemporary :— 


To the Editor of the Musical Examiner, 


Long’s Hotel, Old Bond-street, 
June 28, 1843. 


Sir,—Some months have elapsed since I ad- 
dressed a detailed statement, from Copenhagen, 
to the editor of the Gazette Musicale, in Paris, 
relative to M. M. Haumann and Sivori, who 
were both playing the Carnival of Venice at their 
concerts, sometimes naming Paganini as the au- 
thor—sometimes merely adding ‘ Souvenir de 
Paganini’ —though the variations they played, 
and of which the piece is composed, were mine— 
ot’ which several soo I received from France 
informed me. I can now speak with more cer- 
tainty. I have had an opportunity, during the 
short time I have been in London, of convincing 
myself that with regard to M. Sivori, not only 
is the assertion of these letters founded, but that 
he even makes no scruple of playing the andante, 
which precedes the Carnival, without naming me 
as author. This andante has, nevertheless, been 
published several years at M. Lemoine’s, in 
Paris— with accompaniment for piano alone—and 
I am not aware how M. Sivori has procured the 
quartet accompaniment, which is still my pro- 
perty, and differs considerably from that for the 
piano, Any one may convince himself of this, 
by asking for the first book of Ernst’s Morceaux 
de Salon. I shall abstain from qualifying the 
behaviour of M. Sivori, and think his proceed- 
ing, with regard to my andante, may also serve 
as a guide for the Carnival of Venice. I conclude 
my letter by declaring positively that M. Sivori 
plays, though imperfectly, the greater part of 
my variations, which I composed, like Paganini, 
under the name of the Carnival of Venice. 

I beg of you, Mr. Editor, relying on your 
kindness, to insert in your next number, this 
last statement, and thanking you in advance, I 
am, with the most perfect consideration. 

Your’s, &c. 
H. W. Ernst. 

P.S.—If you have the Revue et Gazette Musi- 
cale, pray look out the number for 2ist of May 
last ; you will find there my first statement, and 
you will infinitely oblige me, if you will quote 
the passages that you may judge most essential. 


Sraupict is engaged for eight months 
at Vienna, commencing on the first of 


August, so that John Bull must make the 
most of Der Wanderer. 

Durrez will not visit England this 
season. His two months leave of absence 
will be divided between Toulouse and 
Bordeaux. 

Panorka is at Vienna giving soirées 
with Thalberg, whose health is much im- 
proved. 

M. Hate, the pianist, it is reported, 
declined playing the concerto of M. Grif- 
fin, and so plays not at all. 

TamBurini has been giving a concert 
at Lyons, but with small results. The 

rogramme was complained of as contain- 
ing nothing but worn-out pieces. 

Mowe. HEINEFETTER is eagerly ex- 
pected at Bourdeaux, where she will per- 
form eight times. She will appear in the 


Huguenots, Robert le Diable, and La Fa- 


vorile. 








Ihe following particulars relating to 
Madame de Belleville Oury, who made so 
successful a debut as a pianist at the last 
Philharmonic, may be acceptable to our 
readers. 


Madame Oury is the wife of M. Oury, the 
celebrated professor of the violin, and one of 
those performers, becoming every day more 
scarce, who aim rather at displaying the beauties 
of their author than at exhibiting their own 
manual dexterity; and she is one of the best of 
that class. A few more such splendid examples 
would go far to drive the legerdemain people out 
of the field, and improve in an equal degree the 
public taste. The best and the most just praise, 
too, that we could bestow upon her performance 
of Mendelssohn’s concerto is, that it had all the 
characteristics of the playing of Mendelssohn 
himself,—firm, equal, brilliant, expressive, and 
full of meaning. ‘The training of this lady well 
deserves to become matter of musical history. 
Mademoiselle de Belleville (such was her maiden 
name) was born at Munich, of French parents, 
and showed such a decided taste for music in her 
early years, that her father took her to Vienna, 
where she received instruction from Czerny. 
At the age of eleven she played at a concert 
given by Catalani for a charitable purpose, at 
which the family of the Emperor attended. 
Here she met with such a reception as gave her 
every prospect of future success. Shortly after- 
wards she set out on a musical tour with her 
father, the first place she visited being Prague, 
where she played'with great applause. ‘Thence 
she returned to Munich, and afterwards pro- 
ceeded to Frankfort, Brussels, and Paris, at which 
metropolis she performed before the Court of 
Louis XVIII. Returning to Vienna, she studied 
arduously for a year, availing herself of the in- 
structions of Streicher. At Warsaw, which was 
the next place she visited, she received a valu- 
able token of approbation from the Empress of 
Russia. In 1831 she came to London, and played 
at a private concert before the Queen, as well as 
at one of the concerts given by Paganini, and 
another given by M. Oury. She also gave a 
concert herself at this period, and having become 
Madame Oury, visited many parts of England 
with her husband. In 1852 they went to Ham- 
burgh, Berlin, and St. Petersburg, and were so 
successful that they remained two years at this 
last-named metropolis, giving a great number of 
concerts. Many places has Madame Oury since 
visited, but she could not have presented herself 
before a better audience than that of Monday 
night week, to appreciate her talents, and they 
proved that they did so by the applause they be- 
stowed, 

Kunzen (F. L. E.) is one of three of 
that name, he was born in Lubeck, in 
1761, and was for some time a professor 
of the piano at Hamburgh, from whence 
he went to the University of Kiel. After 
that he settled at Copenhagen, producing an 
opera called Holger the Dane, and Oberon, 
in 1790. Kunzen not meeting with the 
success he anticipated in Denmark, visited 
Berlin and Frankfort, at the latter city 
being director of the Opera. Here he be- 
came familiarised with Mozart’s works. 
From Frankfort he went to Prague, pro- 
ducing his opera of Winterfest. He then 
received from the King of Hanover the 
appointment of the direction of the Copen- 
hagen Opera. He composed, altogether, 
ten operas, one of which was called The 
Harp of Ossian. We wrote also an ora- 





torio, called Zhe Resurrection, and another 
one, the namé of which isnot known. He 
was the author of several cantatas, fan- 
tasias, and religious songs, and enjoyed in 
his day a great reputation. 


— Auber, the eminent composer, is 
indefatigable in his exertions at the Con- 
servatoire de Musique at Paris, in his 
examination of the pupils who are shortly 
to compete for the prizes. 


— The theatre at Havre is to be rebuilt 
on the same site as before. Mons. Char- 
pentier, the eminent Parisian architect, 
jointly with Mons. Debaines, has under- 
taken the completion of it in three months. 
Iron is to be used in all parts of the build- 
ing where the employment of this material 
can be admitted. 


Society oF Bririsa Music1ans.— The 
half-yearly general meeting of this society 
took place on Friday at the residence of 
Messrs. Erat in Berner’s Street. After 
the usual routine of business the following 
gentlemen were elected as the committee 
for the ensuing year :— Messrs. Macfarren, 
Cubitt, Clinton, Tutton, W. Erat, J. Calk- 
ing, Willy, Gattie, and J. W. Davison. 


Axssey Gire Cius.—The following 
are the words for the forthcoming Prize 
Glee. They aretranslated from Camoens, 
by Lord Strangford. 

Lady! when with glad surprise, 

I meet thy soft and shaded eyes, 

Or lost in dreams of love, behold 

Thy waving locks of darkened gold ; 

Or press the lip, whose dew discloses, 
Sweets that seem the breath of roses. 
Lady: I sigh, and with a tear, 

Swear earth is heaven—if thou art near. 


A prize of Six Guineas will be pre- 
sented by William Dixon, Esq., for the 
best composition. The trial will take 
place on Saturday evening next, at eight 
o'clock, at Herbert’s Hotel, Bridge-street, 
Westminster, when the umpires, Messrs. 
Horsley, Turle, and Walmsley, will award 
the prize for the best composition. 


A concert was given last night at the 
Palace, when Master Filtsch had the 
honour of performing several of the com- 
positions of his master, Chopin, before her 
Majesty, Prince Albert, the Duchess of 
Kent, the King of Belgium, and a num- 
ber of illustrious personages, who expressed 
themselves highly gratified with the young 
pianist. 





WORKS RECEIVED FOR REVIEW. 


“ Suites de Piéces,”? W. Sterndale Bennett.— 
“ Rondo Piacevole,” W. Sterndale Bennett. — 
Classical Practice, No. 8: Dussek’s * Farewell,” 
Sonata, edited by W. Sterndale Bennett.— 
“Useful Practice,” No. I, edited by Robert 

arnett.—‘‘ Sonatas, Rondos, and Airs,” No. 2, 
4, edited by Robert Barnett. 
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Notice to Correspondents. 





Mr. Hogan's subscription received with 
thanks. His communication is an advertise- 
ment. The composition in question should be 
sent for review, when its merits will receive due 
consideration. 

Dr Envey and Mr. W. Marspen. 
scriptions received with thanks. 


“ Blue Beard’s Wife,” is too witty for our 
pages. 

Dyce’s “ Order of Daily Service,’ and 
“ Psalter,”’ will be reviewed shortly. 


Sub- 





Advertisements, 





HER MASESTWY’S THEATRE. 


MADAME GRISI respectfully informs the Nobility, Sub- 
seribers, and the Public, that her BENEFIT will take place 
this Evening, July 6, when will be performed Donizetti's 
New Opera of DON PASQUALE, was produced with the 
greatest success at the Italian Opera at Paris. Noxina, 
Madame Grisi; Ernesto, Signor Mario; Dr. Malatesta, Sig- 
nor Fornasari; Notary, Signor Galli; and Don Pasquale 
Signor Lablache. 


After which will be presented the Last Act of Donizetti’s 
Opera of LUCIA DI LAMMERMOOR. The part of 
Lucia by Madame Persiani; and Edgar by Signor Mario. 


Followed by the Last Scene of Donizetti's Opera, entitled 
ANNA BOLENA. Anna Bolena, Madame Grisi. 


To conclade with the new and highly successful Grand 
Ballet, in Six Tableaux, by M. Perrot, the Music by Signor 
Pugi, ONDINE; ou, La Naiade. The Scenery by Mr. W. 
Grieve. Principal Characters: — Oudine, Malle. Cerito ; 
Hydrola, Madame Copere; Matteo, (a young Fisherman), 
M Perrot; Theresa, (iis mother), Madame Camille ; Gian- 
nia, (an orphan, betrothed to Matteo), Mdile. Guy Stephan. 
Villagers, Peasant Girls, Ondines, Naiades, &c, 

Dancers :—Madlles, Cerito, Camille, Scheffer, Plonquet, 
Benard, Galby, Ducie, and Mdile. Guy Stephan ; M.St. Leon 
and M. Perrot. 

Applications for Boxes, Stalls, and Tickets, to be made at 
the Box Office, Opera Colonnade. Doors open at Sevea— 
the Opera commences at half-past Sven o'Clock. 





PRINCESS'S THEATRE. 


This Evening, Thursday, July 6, LUCIA DI LAMMER- 
MOOR, in which Madame Eugenia Garcia and Mr. Allen 
will appear, with the ANGEL OF THE ATTIC, LA FETE 
DU VILLAGE, and MY WIFE’S SECOND FLOOR. 

On Friday, a variety of attractive Performances. 

On Saturday, LA SONNAMBULA. Amina, Madame 
Eugenia Garcia; Elviro, Mr. Allen. With THE ANGEL 
OF THE ATTIC, MY WIFE'S SECOND FLOOR, and 
other Entertainments. 

Madame EUGENIA GARCIA will perform To-night and 
on Saturday next. 

Madame ALBERT AZZI will appear as soon as she re- 
covers from her present indisposition, in the character of 
Ninette, in LA GAZZA LADRA. 

Mr. ALLEN will perform To-night and on Saturday. 

LA FETE DU VILLAGE, To-night, and Three Times 
a Week until further notice. 

THE ANGEL UF THE ATTIC every Evening. 

THE DEVIL'S IN IT, continuing its successful career, 
will be performed as often as the production of other novel- 
ties will allow, 

Rossini’s Opera of LA GAZZA LADRA, and the ‘cele- 
brated Ballet, THE DEVIL ON TWO STICKS, are in 
active preparation. 

THE THREE GRACES will be repeated next week. 

A new and original Opera, the Music by Nelson, is in pre- 
Paration, 

A new Comedietta, and several novelties, are in rehearsal. 


Stage Manager, Mr. H. I. WALLACK, 


Dress Circle, 5s. Boxes, 4s. Pit, 2s. Gallery, Is. Half- 
price at 9 o’Clock—Dress Circle, 2s. 6d. Boxes, 2s. Pit, 1s. 
Gallery, 64.—Private Boxes, 2/. 2s, Proscenium Boxes, 
2/. 12s. 6d.—Doors to be opened at half-past Six, and Per- 
formance to commence at Seven o’Clock. 











penta fees 
; 


HANOVER-SQUARE ROOMS. 
BY GENERAL DESIRE. 
SIGNOR CAVILLO SIVORI'S 


Grand Lvyening Concert, 
WITH A FULL ORCHESTRA, 
WEDNESDAY EVENING, 12th JULY, 


To commence at Eight o’Clock. * 

VOCAL PERFORMERS— Madame ALBERTAZZI, Miss 
BIRCH, HERR STAUDIGL, Monsicur LEVASSOR, and 
Mr. BEESTON. 

INSTRUMBNTAL PERFORMER—Violin, Signor CAMILLO 
SIVORI. 

The BAND will be numerous and complete, including the 
following eminent Artistes :—Messrs. Tolbecque, Dragonetti, 
Platt, Barret, Baumann, Harper, Ribas, Lazarus, Lucas, 
Moralt, Hill, Casolani, Reeve, Nadaud, Ella, &c. &e. 

Conductors—Monsieur Benedict, and Signor Gabussi. 

Leader—Monsieur Tolbecque. 

Tickets 10s. 6d. each; Reserved Seats 15s. To be had of 
Cramer, Addison, and Beale, 201, Regent-street : Chappell’s, 
C. Ollivier, Mills, Lavenu and Co., Allcroft and Leader, New 
Bond-street; Lonsdale, Old Bond-street; at the principal 
Musical Shops; and of Signor Sivori, 24, Maddox-street, 
Regent-street. 





HANOVER-SQUARE ROOMS. 
RS. AVELING SMITH & Mr. JOSEPH 


{ -& HAIGH have the honour to announce to the Nobility, 
Gentry, their Friends, and Pupils, that their 


Annual Grand Concert 


Will take place at the above Rooms, TO-MORROW Morn- 
ing, July 7. 

VOCAL PERFORMERS—Mrs. Aveling Smith, Miss Birch, 
Mrs. Joseph Haigh, Miss Sarah Flower, and Mrs. Alfred 
Shaw; Mr. James Bennett, Signor Giubilei, Mr. Joseph 
Haigh, Mr. John Parry, and Herr Staudig). 

INSTRUMENTAL PERFORMERS—Pianoforte: Miss Binckes- 
and Herr Dreyschock. Harp: Mr. J. Balsir Chatterton. 
Flute: Mr. Richardson. 

ConDUCTORS—M. Benedict and Signor Negri. 

Tickets 10s. 6d. each. To be had of Mrs. Aveling Smith, 
36, Alfred-street, Bedford square ;‘Mr J. Haigh, 33, Bernard- 
street, Russell-square; and at the principal Music Shops. 

Reserved Seats, One Guinea each, to be had only of Mrs. 
Aveling Smith and Mr. J. Haigh. 





WILSON’S 
SCOTTISH ENTERTAINMENTS. 
HANOVER SQUARE ROOMS, 
ON WEDNESDAY MORNING, JULY 12, 
At Two o’Clock, 


MR. WILSON, 


Will give his Eutertainment on 
HIGHLAND MELODY AND 
SONG. 

Pianoforte Accompanyist Mr. Land. 

PART I. 


My Heart’s in the Highlands—The Maid that tends the 
Goats—When in death I shall calm recline—Will ye gang 
wi’ me, Lizzie Lindsay !—Ochoin ochri oh—The M‘Gregor’s 
Gathering 

PART IT. 

Farewell _to Lochaber—Come under my plaidie—Pibroch 
o’ Donuil Diuibh—Row weel, my boatie, row weel—The 
Reel o’ Tullochgorum. 

The Doors will be opened at Half-past One o’clock, the 
Entertai t to e at Two, and terminate about 
Four o’clock. 

Reserved Seats in front of the Orchestra, and in the Boxes, 
3s. 6d. The body of the Room, 2s. 6d. 


Tickets may be had of Cramer and Beale, 201, Regent- 
street; Chappell, 50, New Bond-street: Ollivier, 41, New 
Bond-street ; Mori, Lavenu, and Co., 28, New Bond-street ; 
Leader, New Bond-street ; Duff and Hodgson, 65, Oxford- 
street, and at the Rooms. 

MR. WILSON’S Morning Entertainments at the Han- 
over-square Rooms, on Wednesdays, and Evening Enter- 
tainments at Store-street, onthe Mouday Evenings, as usual, 











THE CHINESE COLLECTION, 
HYDE PARK CORNER. | 


This Splendid Collection consists of objects EXCLUSIVELY 
CHINESE, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon, 
225 feet in length, by 50 feet in width; and embraces up- 
wards of FIFTY FIGURES AS LARGE AS LIFFB, all fac-simi- 
les, in groupes, and in their correct native Costumes, from 
the highest Mandarin to the lowest subject in the Empire. 


Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities ; illustrating the ap- 
pearance, manners, and customs of more than 300,000 Chi 
nese, respecting whom the Nations of Furope have had 
scarcely any opportunity of judging. 

Is Now OPEN for Public Inspection from 10 IN THE 
NORNING TILL 10 AT NIGHT. 

Admission, 2s, 6d—Children under 12, 1s. 





NAPOLEON’S 


MILITARY CARRIAGE. 


Taken at WATERLOO.—Room magnificently fitted to 
shew the decoration of his period, Engravings of his History, 
splendid Bust by Canova, the Cloak he wore at Marengo, 
the Sword of Egypt, the Standard given to his Guards, his 
Watch, Gold Suuff-box, Ring, one of his Teeth, the Instru- 
ment that drew it, Tooth-Brush, the Dress worn in exile, 
Dessert Service used at St. Helena, Counterpane stained 
with his blood, &e.; the greater part late the property of 
Prince Lucien. 

MADAME TUSSAUD and SON'S EXHIBITION, Bazaar, 
Baker-street. Open from 11 till Dusk, and from 7 to to. 
Great Room, One Shilling; Napoleon Relics, and Chamber 
of Horrors, Sixpence. 


ROYAL GRECIAN SALOON 
EAGLE TAVERN, CITY ROAD. 


Proprietor, Mr. T. Rouse. 

The BRIGAND, as originally performed at the Theatre 
Royal, Drura Lane, Bas been added to the numerous attrac- 
tive pieces of this Establishment. Mr. Fraser will appear 
every evening. Mr. Glindon is-re-engaged. The HALL OF 
NATIONS and the COSMORAMIA CAVERN are open on Gala 
Nights. The following are a few of the popular Operas re- 
| Pmponee at this popular place of public resort: —Auber's 

TASANIELLO, and FRA DIAVOLO; Bellini's SONNAMBULA ; 
Barnett’s MOUNTAIN SYLPH; Mozart’s MARRIAGE OF 
FIGARO; Rossini's BARBER OF SEVILLE; Boieldieu's JOHN 
OF PARis. These, with other Musical Produetions, form 
an Evening’s Entertaiment, unparalelled iu the Metropolis. 
Ou Gala Nights a brilliant display of Fireworks, by Fenwick, 
Pyrotechnist to her Majesty—Doors open at 6; begin at 
half-past 6. 


Managing Director, Mr. CAMPBBLL. 





Now publishing, 
A NEW AND COMPLETE EDITION OF 
HANDEL’S CHORUSES, 


Arranged for'the Organ or Pianoforte, by JOHNGOSS, Organist 
of St. Paul’s Cathedral. 


Several of them are now ready. 
F. C. Leader, 63, New Bond-street, corner of Brook street. 





THE MUSICAL EXAMINER. 
No. 36, will appear on Saturday, July 8, price Two-pence. 
TERMS OF SUBSCRIPTION : 


& da, a@ 
Quarterly.... 2 0 —— Stamped.... 3 0 
Half Yearly... 4 0 —— " cone 6 O 


Yearly ......8 0 -— ae eceeI2 O 

+4t The MUSICAL EXAMINER is delivered free of post- 
age at the residences of Subscribers in Town, on the day of 
publication, and is sent into the Country free (at stamped 
price), on the same day. 

Subscribers to the MUSICAL EXAMINER will be presented 
gratis, quarterly, witha piece of music by a popular com- 
poser, either vocal or instrumental, value THREE SHILLINGS, 
which will be delivered to them on payment of their sub- 
scriptions. So that a half-yearly subscriber will be entitied 
to SIX SHILLINGS worth of music, ‘and a yearly subscriber 
to TWELVE SHILLINGS worth. 

+4¢ Quarterly Part, from Nos, 14 to 26 inclusive, wiih 
lndex and Wrapper, now ready, price Two Shillings. 


LES DIAMANS DE LA COURONNE. 


The whole of the Music of this celebrated opera of Auber, 
Arrangements of all kinds, for every instrument, by the 
most eminent composers. 

WESSEL AND STAPLETON, 
67, FRITH STREET, SOHO. 
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CLASSICAL MUSIC 
FOR PIANOFORTE, &c. 


CHEFS D'CUVRE DE MOZART, a New and Correct 
Edition of the Pianoforte Works, with’ and without Accom- 
paniments, of this Composer. Edited by Cipriani Potter, 
41 Nos., to be continued. 

Cipriani Potter's Symphony in G minor.....,....duett 

* Overture, Antony and Cleopatra, do. 
W.S. Bennett ‘ Suite de Pieces,” op. 24, 
oe Rondo Piacevole. 
+ Three Musical Sketches. 
ee Genivieve. 

(Publishers of all this author’s works.) 
CLASSICAL PRACTICE, Selected from the most Celebrated 
Composers, Nos, 1 to 8. Edited by W. S. Bennett. 

No. 1—Clementi’s Sonata, op. 40, in G 

»» 2—Dussek. ditto, op. 35, in C minor 

» 3—Haydn’s Sonata, op. 78, in E flat 

»» 4—Pinto’s Sonata, from op. 3, in A 

» 5—Clemeuti’s Second Sonata, op. 50, in B minor 

» 6—I.S. Bach’s Sonata, No. 2, of the Suites Angloises 

» 7—Woelfl’s Introduction, Fugue, end Sonata, op. 25 

», 8—Dussek’s Farewell Sonata, op. 44 (to be continued). 

(12 Nos. intended to make a handsome Vol. of Studies.) 
SONATAS, RONDOS, &c., from the most Celebrated Com- 

posers. Edited by Robert Barnett: intended as an 

Introduction to Classical Practice, Nos. 1 to 4 

No. 1—Dussek’s Sonata, op. 24, in B flat 

»» 2—Steibelt’s Rondo, from Sonata dedicated to Madame 

Buovaparte, in E flat 

», 8—Clementi's Sonata, op. 21, in B flat 

» 4—Ditto ditto, op. 11, in E flat (to be continued.) 

USEFUL PRACTICE, No.1. Edited by R. Barnett. 

JOHN SEBASTIAN BACH’S GRAND STUDIES FOR 
THE ORGAN, consisting of Preludes, Fugues, and Toc- 
catas. Books 1 to 8, 7s. each. (To be continued.) 

D. S“EIBELT’S STUDIES FOR THE PIANOFORTE, 
© * g of Exercises in all the various Keys, with the 

% marked according to the present improved 
, stem, in Four Books, 5s. each. 

BEETHOVEN'S CONCERTO, op. 19. Arranged as a 
Duett, for Pianoforte. 

SCARLATTI’S LESSONS, 4 vols. 


COVENTRY AND HOLLIER, 71, Dean-street, Solio. 





Just published, by JAMES BURNS, 17, Portman-street, 


VFXHE ORDER of DAILY SERVICE, the 
LITANY, and OFFICE of the HOLY COMMUNION, 
with the ANCIENT MUSICAL NOTATION, pitt Red 
aud Black, with Ornamental Title and Borders. 
Edited by WM. Dyce, Esq. M.A., F.R.S.E. 
Small 4to. price Two Guineas, extra boards. [A few copies 
are printed on large paper at Four Guineas. } 
The Psalter, which completes this unique work, is, now 
nearly ready. Along with this will be given (with an Ex- 
lanatory Preface), an Appendix, comprising the Burial 
rvice as noted by John Marbecke, together with the Bene- 
dictus, and all the other portions of ancient music contained 
in his book. The Work will thus comprise all the Music of 
Marbecke's publication, (which was adapted to the first 
Prayer Book of Edward VI.) and will likewise be a complete 
edition of the present Anglican Service. Independently of 
the interest attached to the Musical Part of the Work, it 
will be found a beautiful Specimen of Black and Red Letter 
Typography, and an elegant Service Book, adapted either 
for Private Use, or for the Church, Desk, or Altar. 


MESSRS. COCKS & CO.’S 
MUSICAL PUBLICATIONS. 


1. To VIOLIN PLAYERS. —Now ready for 
delivery, Dr. SPOHR'S GREAT SCHOOL for the VIOLIN, 
y 





the only authentic copy translated from the German, by 
John Bishop, in one elegant large folio volume, (dedicated 
to the Author's friend, Professor Taylor), price only 31s. 6d. 
Published by R. Cocks and Co.—Just imported, some fine 
Copies of the Old Violins, ditto Patent Steel Bows, and Bell 
Metronomes. 


2. NEW WALTZES for the PIANO, ditto 
DUETS, and ditto ORCHESTRA. By Labitazsky—The 
Percy, Homage to the British Nation, Dublin, Dalkeith, (or 
Edinburgh), Die Elfin, and Lichtenstein. By Strauss—Die 
Lustwandler, Minosklange, Masik Verein, Lutidaen, Fan- 
tasten, and Staduna Landleben. By Lanner—Labyriath, 
Die Troubapour, Nixen Tanza, Ball Contouren, Die Lock 
Walzer, and Die Mozartisten. Published only by Messrs. 
Cocks and Co, 


3. NEW PIANO MUSIC, by.M. DREYS- 
CHOCK. Six Scotelr Airs and Six Irish Melodies, embel- 
lished, two books, each 5s—La Clochette, l’Absence, le Tre- 
molo, le Vallon, la Coupe, Impromptu, the admired Nocturne, 
les Adieux, les Regrets, the Romance, Study for the Left 
Hand alone, first and second Military Rondos, Andante, le 
Ruisseau, Scherzo, each 2s., 3s., and 4s. First Concerto. 

London: published by R. Cocks & Co., 20, Princes-street, 
mera arated Music-sellers, by authority, to her Most 
Gracious Majesty. — Now ready, Part I. of Cock's General 


Catalogue, in cloth boards. 








HANDEL’S 


CHORUSSES IN THE MESSIAH, 
AS DUETS FOR THE ORGAN OR PIANOFORTE, BY 
S. F, RIMBAULT. 


Complete in three Books with Acccompaniments, (ad lib) 
for two Violins, or Flute, and Violin, Tenor and Violoncello 
or for four Voices. 

Price 30s.—(or in separate parts from 1s.) 

Pablished by Prowse, at C. Nicholson’s Flute Manufactory, 
and Pianoforte Warehouse 13, Hanway-street, Oxford street, 

Publisher of Loders’ Elements of Music for the Pianoforte, 
Price 6s.—also Lo Studio, by Ernest Von Winter, consisting 
of 10 Numbers at 2s. 6d. each, The object of the above ron- 
dos is to amuse as well as to instruct the Student. Each 
rondo is written with its own peculiar style, possessing all 
the advantages of an exercise without the dryness and want 
of interest which characterize that species of composition: 





- EDWARD DODD'S 
ANGLO-ROMAN STRINGS, 


For Violin, Violoncello, and Harp, equal to the BEST 
ITALIAN STRINGS, to be had of all Music-sellers, and at 
the Manufactory, 112, Lambeth Walk. Please to ask for 
E. DODD'S ANGLO-ROMAN STRINGS, Each Half-Bun- 
dle is wrapped with a blue band, with E. Dodd’s Anglo- 
Roman Strings. 


Testimonials. 
“Bath, Dec. 1839. 

“T have given a length of one of your violin first strings 
a week's trial, and I purpose playing upon the same this 
evening, at my Quartet Concert, satisfied that I could not 
do better were I to change it fora foreign string. (Signed) 
J. D. LODER, 

“ Leader and Director of the London, Bath, and 
Bristol Philharmonic Concerts.” 
“88, Norton Street, Portland Place, March, 1840. 

“ Sir,—Upon an impartial trial of vour new violin strings, 
Thave great pleasure in certifying that I have found them 
to possess great brilliancy and resistance, as well as clear- 
ness and durability. With the exception of some few batches 
of Italian strings (rarely to be met with, and, indeed, in- 
valuable when found), I confess I have at no time had supe- 
rior strings to those produced at your manufactory. 

(Signed) “ HENRY BLAGROVE.” 

““Mr, Piggott has the pleasure to acquaint Mr. Dodd that 
he tried one of the Auglo-Roman Strings at a music party, 
and found it excellent: it resisted the effect of a high tem- 
perature, without losing its firmness and briliancy of tone.” 

“William, St. , North Rd., Pentonville, May 15, 1840. 

“Sir,—I have given a set of your Violoncello Strings ten 
weeks’ trial, and am happy to say that if any alteration has 
taken place, it is for the better ; and the covered strings are 
as free from jarring as they were when first put on. 

(Signed) “J. F. Crouch.” 
«99, Great Portland Street, Nov. 15, 1840, 

“ Mr. Lide) begs to inform Mr. Dodd that he has tried his 
strings, and finds them exceedingly good, and equal to the 
Italian ; indeed, in some respects better. Mr. Lidel will have 
much pleasure in recommending them, and will in future use 
them himself; he also firds the covered strings equally good.” 

“Rutland Street. 

“Mr. W. Cramer begs to acquaint Mr. Dodd that he has 
tested his strings strongly with the Roman, and finds them in 
every respect equal, if not superior.” 

“Huntly Street, Dec. 6, 1839. 

“Sir,—I have made-experiment of your newly manufac- 
tured strings for the violoncello, and cheerfully. bear testi- 
mony that I think you have effected an important improve- 
ment, sufficient to encourage the hope that we may become 
independent of the foreign manufactures. It is my intention 
to continue the use of your strings. 

(Signed) H. J. Banister." 
15, Aldenham Terrace, Nov. 28, 1839. 

“ Sir,—T have given your First Strings a fair trial, having 
played solos in public with them, and am happy to say I 
find them in every way answer your description, being very 
clear and brilliant in tone, and likely to resist the ill effects 
so often produced by heated rooms. In conclusion, I beg to 
say, that it is my intention to continue the use of them, and 
will do all in my power to recommend them to my friends. 

(Signed) “J.T. Willy.” 

“16, St. John's Street Road. 
*“ Sir,—I have tried your English Violin Strings, and 
found them equal in all points to the best Roman. Wishing 
you every success in a discovery which must be an ad- 
vantage to all violinists, (Signed) ‘ Joseph Banister.” 

11th February, 1840. 

“ Dear Sir,—Having given, for about six weeks, a fair 
trial of a sample which you have been kind enough to 
send me, Iam convinced that there are no strings in this 
country of the same sort which can be compared to them, 
and I do not fear even to add that they may compete with 
those termed the best Neapolitan. It is, then, with the 
greatest pleastire, Sir, that I write you these few lines to 
testify how much I am satisfied with the excellent quality of 
the strings of your manufacture. I pray you to receive my 
congratulations. (Signed) “A. Tolbecque.” 


E. DOOD, 112 Vauxhall Walk, Lambeth. 











Respectfully beg to submit the following: list of prices of 
their Patent Pianofortes, which have all the latest improve- 
ments—New particularly wrought ivon string plates, wrought 
iron bracings over the sounding board, aud an additional 
iron bar on and under the wrest plank, 

Also, their Newly Invented ‘Sounding Board, for which 
they obtained His late Majesty's Royal Letters Patent, 
dated Ist November, 1833, and which bas been admitted by 
the first professors to be the most important improvement 
ever applied to the Pianoforte, producing a more full and 
equal quality of tone, and being ona principle somewhat 
similar to the violin, warranted not to lose its resiliency, or 
to yield by the pressure of the strings, which is invariably 
the case with sounding-boards on the old construction, aud 
are therefore warranted to stand better in extreme climates 
than any Pianoforte. 

BOUDOIR PIANOFORTES, SIX OCTAVES. 
Particularly adapted for singing, only four feet high, and 
being veneered and polished at the back, can be placed in 
any part of the room. 
Mahogany ..ccsccsecesccecectveeceees. 40 to 50 guineas 
Rosewood.......- 5 — 6 


sccccesee 40 — 





spas oom with grand action ..... 50—60 — 

Rosewood, A 60—70 —— 
COTTAGES, SIX OCTAVES. 

Mahogany ....ccee....:- seeeceesesesee 45 t0 60 guineas 

MN MEOE 5 0a ¥b00k vakorneee deeve . 0—7 — 





Mahogany, with grand action , . 5—70 — 

Rosewood, ditto e*e 60— 80 —— 
CABINETS, SIX-AND-A-HALF OCTAVES. 

Mahogany ....cccccccccscscreveseeees. GO to 70 guineas 


Rosewood ....++0 . 7—80 —— 
Mahogany, with grand action 
Rose wood, ditto 
SEMI-GRANDS, SIX-A 
Loew f “s 

Rose wooc 










GRAN j 
sacs Cdecseccecccce od06 6b seme’ « 120 to 140 guineas 
TROSC MORE oc tces veeseces iceoeeneeOe - 1L0— 160 —— 


N.B.—ZEITTER and Co. engage to keep all Instruments 
purchased of them in tune for six months, free of expense, in 
London, and to exchange them if returned to them free of 
carriage within the same time. 

4 and 5, NEW CAVENDISH STREET, PORTLAND PLACE, 
LoypDon. 





Just published. 
NVHE FAMILY ALTAR, a Collection of 
the most favourite Psalms and Hymus, harmonised 
for two Trebles and a Bass. By EDWARD MARTIN. 
London: D'Almaine andCo., Soho-square. 1843, 


THE EOLIAN PITCH-PIPE, 








A Pocket Instrument for the use of Pupils in Singing 
Classes, and Musicians in general. An admirable substitute 
for the ‘Tuning-Fork, being only an inch and a half long, 
and a quarter of an ounce in weight, and progucing a clear 
prolonged note —May be had (price Two Shillings each) 
retail, at the Music Shops, and at Mr. Mainzer’s Depot 340, 
Strand. Wholesale at JOHN GREAVES and Son’'s,{56, 
South-street, SHEFFIELD. 


DANCING. 


ANCING TAUGHT, in the first style of 
fashion, by Mr. WILLIS, 4], Brewer-street, Golden- 
square. Pirvate Lessons, at all hours, to Ladies and Gen- 
tlemen of any age, ‘wishing privacy and expedition. An 
evening academy on Mondays and Fridays. A juvenile 
academy on Wednesdays ond Saturdays. Lessons in the 
Valse a deux temps every day. A card of terms may be had 
on application as above. 











London :—E. B. Taytor, at the “ Musical World?’ Office, 3, Coven- 
try-street, Haymarket, where communications for the Editor and 
Works for Review and Advertisements are received.—BalLEY’s 
Subscription Library, New Bond-street; Groompnrince, Paternos- 
ter-row ; MitcHEson, Buchanan-street, Glasgow ; and the follow- 
ing Music Sellers :--Chappell, New Bond-street; Cramer & Co., 
Regent-street; Cocks & Co., Princes-street; D’Almaine, Soho- 
square; Duff & Hodgson, Oxford-street ; Falkner, Old Bond-street ; 
Jackson & Blockley, New Bond-street; ‘Tregear & Lewis, Cheap- 
side; Leader, New Bond-street; Lonsdale, Old Bond-street; 
Manby, Fleet-street ; Mills, New Bond-street; Ollivier, New Bond- 
street; Z. T. Purday, High Holborn; Ransford, Charles-street, 
Soho-square ; Willis, Grosvenor-street : and may be had of all Book- 
sellers. Printed and Published by JOHN LEIGHTON, of No. 10, 
Johnson’s-court, Fleet-street, in the City of London, at the same 
place. Thursday, July 6, 1843. ¢ 








